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 AVAILABLE FROM FONT BUREAU AND ITS DISTRIBUTORS

Miller, designed by Matthew Carter, is a ‘Scotch Roman,’ a class of sturdy, general purpose types of Scottish 
origin, widely used in the US in the last century, but neglected since & overdue for revival. Miller is faithful to 
the Scotch style – though not to any one historical example – and authentic in having both roman & italic small 
caps, a feature of the originals; Tobias Frere-Jones & Cyrus Highsmith added to the series; c&c, fb 1997–2000

CARDBOARD
DISPLAY SEMIBOLD

Boxes in strange dimensions
DISPLAY ITALIC

 63 Cubits
DISPLAY LIGHT

ROLL OF CLEAR PACKING TAPE
DISPLAY ROMAN

POINTED KNIVES
DISPLAY ITALIC

Little Styrofoam Peanuts Were So Adorable
DISPLAY ITALIC SMALL CAPS

 New Acquaintances
DISPLAY ROMAN SMALL CAPS

They became my most trusted confidantes
DISPLAY ROMAN

 Late Practices
DISPLAY SEMIBOLD ITALIC

I taught them some dance routines
DISPLAY ITALIC

Let me tell you, getting them to listen carefully was di∞cult 
DISPLAY ROMAN

SYNCH≤ONIZE
DISPLAY BOLD

Packing Material on Ice Opens on Broadway
DISPLAY ROMAN & ITALIC SMALL CAPS

Ecstatic Reviews
DISPLAY ROMAN

15 STYLES: ROMAN, ROMAN SMALL CAPS, AND BOLD, ALL WITH ITALICS, IN TEXT SIZE;

LIGHT, ROMAN, ROMAN SMALL CAPS, AND SEMIBOLD, ALL WITH ITALICS, PLUS BOLD, IN DISPLAY SIZE

CONTACT FONT BUREAU FOR INFORMATION ABOUT ADDITIONAL STYLES
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DISPLAY ITALIC
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BIG or small install
DISPLAY LIGHT

BIG or small install
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ALL SIZES

FOR about $627∑
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TEXT ROMAN
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 AVAILABLE FROM FONT BUREAU AND ITS DISTRIBUTORS

Miller, designed by Matthew Carter, is a ‘Scotch Roman,’ a class of sturdy, general purpose types of Scottish 
origin, widely used in the US in the last century, but neglected since & overdue for revival. Miller is faithful to 
the Scotch style – though not to any one historical example – and authentic in having both roman & italic small 
caps, a feature of the originals; Tobias Frere-Jones & Cyrus Highsmith added to the series; c&c, fb 1997–2000
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LIGHT, ROMAN, ROMAN SMALL CAPS, AND SEMIBOLD, ALL WITH ITALICS, PLUS BOLD, IN DISPLAY SIZE

CONTACT FONT BUREAU FOR INFORMATION ABOUT ADDITIONAL STYLES



... was designed by Matthew Carter 
and developed by Carter with the as-
sistance of the Font Bureau‘s Tobias 
Frere-Jones and Cyrus Highsmith, 
and the encouragement of James 
Mosley, a librarian at St Bride Library.

The Miller 
family

Miller is a „Scotch Roman“—a style which origina-

ted in types cut by Richard Austin at the Scottish 

type foundries of Alexander Wilson and William 

Miller in the period of 1810–1820. Although Miller 

remains faithful to the Scotch Roman style ( for 

example, in having both roman and italic small 

caps), it is not based on any single historical ex-

ample. Mosley described Carter‘s revival of Miller 

as follows:

Matthew Carter‘s Miller is not a facsimile of Miller‘s 

Scotch Roman, any more than his Galliard was a fac-

simile of any one type by Robert Granjon. What it has 

done is to capture the good color, and the generous 

breadth and modelling of its model, and to bring a 

valid version of ‚Scotch Roman‘ back into current 

use after a lapse in England of some decades. Miller 

was made with current production needs in mind, of 

which the two versions, ‚Display‘ and the more robust 

‚Text‘ versions are evidence, and so is its relatively lar-

ge x-height. 
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Serif

Classification
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Designer(s)
Matthew Carter

Foundry
Font Bureau

Date released:
1997
1997
1997
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Miller is a transitional serif type-
face released in 1997 by the Font 
Bureau, a U.S.-based digital type 
foundry. It was designed by Mat-
thew Carter, based on the „Scotch 
Roman“ style which originates 
from types cut by Richard Austin 
in Scottish type foundries in the 
early 19th century.

The general purpose versions of 
Miller are Miller Text and Miller 
Display, though since their release 
they have given rise to a num-
ber of variants, including Miller 
Daily, Miller Headline and Miller 
Banner, as well as some variants 
commissioned for use in specific 
publications. The Miller family is 
widely used, mostly in newspapers 
and magazines.

Miller is a transitional serif 
typeface released in 1997 by 
the Font Bureau, a U.S.-based 
digital type foundry. It was 
designed by Matthew Carter, 
based on the „Scotch Roman“ 
style which originates from 
types cut by Richard Austin in 
Scottish type foundries in the 
early 19th century.

The general purpose versions 
of Miller are Miller Text and 
Miller Display, though since 
their release they have given 
rise to a number of variants, 
including Miller Daily, Mill-
er Headline and Miller Ban-
ner, as well as some variants 
commissioned for use in spe-
cific publications. The Miller 
family is widely used, mostly 
in newspapers and magazines.
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Roman“ style which originates 
from types cut by Richard Austin 

in Scottish type foundries in the 
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Display, though since their release 
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Miller is a transitional serif 
typeface released in 1997 by the 
Font Bureau, a U.S.-based digital 
type foundry. It was designed by 
Matthew Carter, based on the 
„Scotch Roman“ style which orig-
inates from types cut by Richard 
Austin in Scottish type foundries 
in the early 19th century.

The general purpose versions of 
Miller are Miller Text and Mill-
er Display, though since their 
release they have given rise to 
a number of variants, including 
Miller Daily, Miller Headline 
and Miller Banner, as well as 
some variants commissioned for 
use in specific publications. The 
Miller family is widely used, 
mostly in newspapers and maga-
zines.

Miller is a transitional serif type-
face released in 1997 by the Font 
Bureau, a U.S.-based digital type 
foundry. It was designed by Mat-
thew Carter, based on the „Scotch 
Roman“ style which originates 
from types cut by Richard Austin 
in Scottish type foundries in the 
early 19th century.

The general purpose versions of 
Miller are Miller Text and Miller 
Display, though since their release 
they have given rise to a number of 
variants, including Miller Daily, 
Miller Headline and Miller Ban-
ner, as well as some variants com-
missioned for use in specific publi-
cations. The Miller family is widely 
used, mostly in newspapers and 
magazines.

Miller is a transitional serif type-
face released in 1997 by the Font 
Bureau, a U.S.-based digital type 
foundry. It was designed by Mat-
thew Carter, based on the „Scotch 
Roman“ style which originates 
from types cut by Richard Austin in 
Scottish type foundries in the early 
19th century.

The general purpose versions of 
Miller are Miller Text and Miller 
Display, though since their release 
they have given rise to a number of 
variants, including Miller Daily, 
Miller Headline and Miller Banner, 
as well as some variants commis-
sioned for use in specific publica-
tions. The Miller family is widely 
used, mostly in newspapers and 
magazines.

Miller Roman Miller Roman SC Miller Roman SC Miller Roman SC Miller Roman SC Miller Roman SC
10pt auf 14pt, linksbündig 10pt auf 14pt, Blocksatz 10pt auf 14pt, rechtsbündig 9pt auf 12pt 9pt auf 12pt, Blocksatz 9pt auf 12pt

 * ‡ ˆ ˇ ˘



„Type is a beautiful group 
of letters, not a group of 

beautiful letters.“
Matthew Carter
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